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for new clothes aftei his long night of despan What some
violent effect of nakedness is needed, as with Edgar and
Timon, it must be significant I have twice seen a ntat slip ol
a loin-cloth on a spotless body make Edgar look exactly like
a young man going for a swim Timon's piophetic lags,
slight though they be, should fall with Hebraic and mina-
tory implications The woist and most ubiquitous en or m
production occurs in Hamlet Duimg the middle action he
should look disintegrated, mad, pathetic and ftaiful all at
once, or in turns Usually there is no change to speak of
from his fiist appearance, in spite of Ophelia's words, thus
adding wilful distortion to inevitable complexity
Considerations of period should, of course, noimally give
way to considerations of significance The ideal will be a
blend of some appropriate period (Much Ado about Nothing
might go well in eighteenth-century dress) andmterpietative
meaning We must be suspicious of any attempt to *get back
to the Elizabethans'   the ideal production today will be
essentially a modern production If we feel modern diess is
not, except as an interesting and fertile experiment, finally
suitable, that will be because Shakespeman costuming
must be at some remove from the ordinal y to help icahze
universal significances that clearly are not outwaidly ap-
parent in modern life Obseive how Shakespeare* for some-
what the same reason, usually removes, when he can, his
action from England, he is to be contiasted with such \
realist as the Ben Jonson of Bartholomew Fan   Costumes
should assist the heroic quality of poetic drama 1 hty may
be right m terms of some leasonable period and yet fail
disastrously For example, I have watched a young actor in
the final scene of Marlowe's Faustus struggling against an
impossible Elizabethan qostume  a shoit cloak pushed out
behind by the sword he was, quite unnecessarily, wearing
a costume with none of the lines of dignity needed for so
tremendous and difficult a scene Indeed, I have never felt
quite happy about Elizabethan clothes for Shakespeanan
tragedy Most earlier periods of fashion appear to me pie*